
 
 
 
 Drew Barrymore and Adam Sandler are cracking up. 

 Sitting across from each other in a booth at a Hooters restaurant in 

Lawrenceville, Georgia, the longtime friends have reunited here on the set of Blended, 

their third romantic comedy together, which opens with the scene they are currently 

shooting: a blind date between two recently single parents that goes from awkward to I-

never-want-to-see-you-again in less time than it takes to share a plate of hot wings. 

 Thanks to some mildly un-chivalrous behavior on the part of Jim, the schlubby 

sporting goods salesman played by Sandler, Barrymore’s character Lauren, a tightly-

wound business owner, is forced to hurriedly chug his French onion soup, which she 

winds up spilling all over her pearls and prim white blouse. 

 Sandler and Barrymore manage to keep straight faces as she deftly dribbles the 

soup down her chin and soaks her shirtfront, but as soon as director Frank Coraci calls 

“Cut!” the actors erupt into laughter.  They’ve shot multiple takes, each more entertaining 

than the last, but Barrymore wants to keep going, to try and make the bit even funnier. 

 “Drew’s comedy chops are at an all-time high,” says Coraci, who directed the duo 

in their first project together, the smash 1998 hit The Wedding Singer.  (He also directed 

Sandler in his breakout success, The Waterboy, and the 2006 comedy Click.)  “The 

Wedding Singer was Drew’s first straight-up comedy, and over the years she’s really 

honed her comedy skills.  She has become a pro that can go toe-to-toe with Adam, as 

you can see in Blended, where she has to do a lot of heavy lifting in terms of the 

physical comedy.” 

 A few months later, hanging out with a reporter in Sandler’s office, he and 

Barrymore are riffing on each other’s jokes and finishing each other’s sentences with the 

ease of two people who truly get a kick out of each other. 

 “We’ve kissed in three movies now,” Sandler reminds her. 



2 

 “Church tongue,” Barrymore clarifies for their guest.  

 “It’s always church tongue!  When she’s kissing me, her tongue goes so far back 

in her throat that you can hear her choking.” 

 “Isn’t that how you kiss someone?” she says, laughing.   

 The two first met at a party in the mid-90s, where Barrymore immediately clicked 

with Sandler and his crew, fellow NYU alums Coraci and Jack Giarraputo, who would 

become Sandler’s producing partner on a string of hit films through their company, 

Happy Madison.  “We hit it off with Drew right away,” Coraci recalls.  “She fit right in, 

because she’s not afraid to poke fun and joke around.  It was tons of laughing all the 

time.” 

 “I just believed so much that we were supposed to be [platonic] partners in life,” 

Barrymore says of her kismet with Sandler.  “I told him, ‘We have to find a project to do 

together,’ and to his credit, he sent over The Wedding Singer.” 

 According to Sandler, the secret to their genuine on-and-offscreen chemistry is 

“There is zero attraction,” he says.  “Drew is disgusted by me.  She’s seen me shirtless 

and walked away laughing.” 

 “I’ve seen you shirtless and I’m still here,” she points out. 

 For a moment, Sandler turns serious.  “It’s very easy to get along with Drew 

Barrymore, no matter who you are. I lucked out and have gotten to do three movies with 

her, but believe me, anyone watching in the audience could hang out with Drew and feel 

like she likes you too.”  He pauses, then turns to his costar.  “Do you like me for real or 

not?” 

 “I love you!” Barrymore enthuses. “I love you, but I like you too, which is 

sometimes more important.” 

 

 Nearly ten years after Sandler and Barrymore’s second hugely successful 

romantic comedy, 50 First Dates, the two were lunching on hamburgers at Ford’s Filling 

Station – an L.A. eatery owned by Harrison Ford’s son – when the actress told her 

partner in crime that it was time they paired onscreen again.  “I could feel it in my 

bones,” she recalls.   

 A couple of months later, Sandler called her.  “I said ‘Hey Drewsky, I think I’ve 

got a good one.’” 
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 “I was so excited, I was in my driveway freaking out,” Barrymore says.  “It’s 

always about the writing, and this script was the perfect one for us to come back 

together on.” 

 The Blended screenplay – the story of Lauren, an over-protective, recently 

divorced mother of tween boys thrown into an unexpected African adventure with Jim, a 

loving but overwhelmed widower doing his misguided best to raise three daughters –  

came to Sandler courtesy of producer Mike Karz, who slipped the script to the actor after 

a weekend camping trip organized by the school attended by their kids.  “I saw him 

playing with his daughter during one of the camping activities,” Karz recalls, “and it just 

hit me: Adam reminds me of Jim.  Like Jim, Adam is such a loving and caring father.  His 

family is the most important thing in his life and he would do anything for his kids.” 

 “A big part of why Jim and Lauren fall in love is their ability to see what great 

parents they are to their kids and to each other’s kids,” says Coraci.  “That’s what sets 

this movie apart.  They don’t fall in love over the typical romantic comedy clichés.  They 

fall in love over how devoted they are to their kids.” 

 As Barrymore sees it, “Jim and Lauren are just trying to do the best they can for 

their kids. When they’re forced to spend time together in this exotic African location, they 

begin to discover how great life can be when you meet someone who is a like-minded 

parent and shares the same core values.” 

 Coraci believes the timing of Sandler and Barrymore’s reunion couldn’t be better. 

 “The Wedding Singer was a very pure, un-jaded first love kind of movie that we made 

when we were younger and more naïve,” he muses.  “Now that Adam and Drew have 

kids, and he’s become an amazing dad and she’s become an amazing mother, they 

really understand what it is to love your kids unconditionally and be a great parent, and 

what a sacrifice that is.  So their experience was really appropriate for Blended.  They’ve 

never lost their ability to have fun and poke fun at each other, but they definitely brought 

that new wisdom to their roles.” 

 Barrymore’s slightly neurotic, compulsively organized character marks a notable 

departure from the bohemian, free-spirited behavior for which the actress was known 

pre-motherhood.  “Lauren is the opposite of a free spirit,” says Coraci.  “Like Drew, 

Lauren is full of love, but everything else about her is the opposite of what I knew Drew 

to be before she became a mother.  It changed her life and the person she is.  Taking on 

that level of responsibility, keeping a regular schedule – something she did not have in 
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her own unconventional childhood -- helped her understand how to play a person like 

Lauren, and she totally embraced it.” 

 As with their process of developing Sandler’s characters for The Waterboy and 

The Wedding Singer, Coraci and the actor worked closely on honing who Jim is.  “There 

is a lot of Adam in Jim, but this film isn’t about Adam being Adam Sandler,” the director 

notes.  “He really became this character, and that’s one of the reasons this movie really 

wins you over.” 

 “This movie represents the best of everything about Adam,” Barrymore adds.  “I 

told him it was like a quilt, a perfect Adam Sandler quilt.” 

 

 Sandler’s multi-faceted approach to filmmaking is evident on set in South Africa, 

where on this day he is being rigged with a harness for a pivotal scene in which Jim and 

Tyler, Lauren’s younger son who is prone to fits of frustration and rage, take a wild ride 

on a pair of ostriches that culminates with Jim being thrown off his angry bird and 

smashing into a trough of water.  As is typical of the writer-producer-actor, Sandler also 

performs many of his own stunts. 

 Standing in a pen full of frisky live ostriches, Sandler and Kyle Silverstein, the 

young actor who plays Tyler, climb onto saddles mounted on the backs of…two full-

grown men covered head-to-toe in blue suits, including masks that cover their faces.   

 Coraci, who is known for his ability to adroitly blend CGI with live-action 

storytelling, explains that it’s easier to direct human beings pretending to be ostriches 

than it is to entice real ostriches to hit their marks.  (The blue-suited humans will be 

“painted over” and replaced with CG ostriches in post-production.) 

 When Coraci calls “Action!” the blue-suited crew start running around the pen at 

full speed, spinning wildly as Sandler and Silverstein whoop and holler, looking as if 

they’re being taken on a joyride by a couple of bizarre superheroes.  At the end of each 

take, Sandler apologizes to Joe, the assistant coordinator bearing him on his back, and 

checks to see if he needs a break.  “It’s like the worst workout you could come up with 

for a football lineman,” Coraci jokes, “but it’s so funny to watch.  As soon as we started 

shooting, I knew we had a winning scene.” 

 The respect Sandler shows his Blended crew and castmates is another 

trademark of his work ethic, along with his penchant for playing sports – usually 

basketball – during breaks in filming.  “Adam is strangely good at basketball,” observes 

Joel McHale (Ted, NBC’s Community), who plays Mark, Lauren’s charming but totally 
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unreliable ex.  “It’s unfair that someone as successful as he is can also be decent at 

sports.” 

 “I have worked with people who try to multi-task like Adam does, but they bring a 

constant distraction and tension to the set,” Barrymore observes.  “Adam never does 

that.  He cares about every detail, and makes sure that everything is buttoned up and as 

good as can be, and yet he can still let go and be silly and fun and free.” 

 Perhaps nowhere is it more important to have a nimble, flexible approach to 

one’s work than while shooting a film on location in South Africa, where unlike the 

Blended production’s five weeks of filming on location in Georgia, the cast and crew 

have to account for the possibility of elephants trampling through their sets, and be 

concerned about lions prowling around after sundown.  Signs posted in hotel rooms 

warn guests to keep their windows closed at all times, lest baboons and monkeys sneak 

inside and ransack their belongings.  Those who ignore the signs suffer the 

consequences.  

 “It was like a crime scene,” Barrymore says.  “The monkeys went to town.  It was 

like someone had broken into your apartment!” 

  “I left my window open and when I came back to my room, there was a monkey 

sitting there holding a jar of KY jelly,” says Sandler. 

 “Maybe that monkey wanted something specific,” Barrymore suggests. 

 “And he got it!”  Sandler retorts, punctuating their exchange with a high-five. 

 Spending eight weeks on location halfway around the world from their friends 

and families also makes for a more immersive production experience than shooting on a 

Hollywood backlot.  “You’re so far away from your daily life and routines that you can 

really get lost in what you are doing,” Barrymore says.  “There are no distractions, like 

seeing your friends on the weekends.  You can just be present for the experience.” 

 “We get on the elevator at the hotel with people from all over the world -- India, 

England, Japan -- and they all have one thing in common,” Sandler reports.  “They all 

love Drew Barrymore.” 
 “They all love you too,” Barrymore attests, “especially the baboons.” 
 

 While Blended is anchored by the bumpy, burgeoning relationship between Jim 

and Lauren, their kids play crucial roles in the story as well.  “I knew this movie would 

live and breathe a lot on the kids, and finding five great young actors isn’t easy,” says 



6 

Barrymore, no stranger to the challenges of being a child actor.  “The kids we found are 

so likeable and funny; and they are great comedians.”    

 “This is the first movie I’ve done with children where I actually tried to learn their 

names,” Sandler wisecracks.  “I keep saying, ‘I like that redhead kid.  He’s pretty good.’” 

  “And I keep saying, “That’s actually a girl, and her name is Bella.’” 

 Bella Thorne (TV’s Shake It Up!) plays Jim’s oldest daughter Hilary, a pretty, 

athletic teenager unsure how to express her burgeoning womanhood with no mother to 

guide her and a clueless dad who keeps her cloaked in tracksuits and a mannish haircut 

that often gets her mistaken for being a boy.  

 “Hilary is a little shy and awkward, and she just wants to jump out of her own 

skin,” says Thorne, whose tomboyish wig and wardrobe are so convincing, her costar 

Shaquille O’Neal will fail to recognize her out of costume when they see each other at a 

charity event after filming wraps.  

 “All five kids in get to do funny stuff in the movie,” Coraci says, “but they each 

also have their ‘real’ moments playing opposite Adam and Drew that keep the film 

grounded and really emotionally honest.” 

 Amplifying the film’s layers of comedy and heartfelt emotion is an ensemble cast 

of gifted comedians and improv actors, including McHale, Terry Crews (TV’s Brooklyn 

Nine-Nine), Wendi McLendon-Covey (Bridesmaids), Kevin Nealon (TV’s Weeds) and 

Jessica Lowe (funnyordie’s RobotDown). 

 “Most of the well-known movies about Africa have been downers,” says Crews, 

for whom Sandler created the Blended role of Nickens, the charismatic lead singer of the 

African resort’s a cappella group Thathu.  “In this movie, you’re going to see not only 

how beautiful and wonderful Africa is, but that people in Africa laugh too.”  

 
 On a rugged airplane runway in the middle of the South African bush, Barrymore 

is preparing for the first of three days of stuntwork involving a two crane, dual axis rig 

that will fly her high over the countryside for a scene in which Lauren – attempting to 

loosen up her rigid ways for the sake of her sons – parasails from a truck as Jim and 

their kids watch in disbelief. 

 The scene could have easily been simulated in the comfort of a soundstage, but 

the actress wants to perform the parasailing sequence as realistically as can safely be 

achieved, including its near-disastrous ending. 
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 “Drew wants to physically go through this experience,” Coraci says.   “Part of 

what will make this scene so funny is Lauren’s sheer panic, and her will to survive for her 

kids.  It’s like a carnival ride we’re putting Drew on so she can experience that feeling 

and we can capture her genuine reaction.” 

 As Barrymore is cinched into a harness and secured to the wire that will carry her 

sky high, she and Sandler reflect on what makes Blended so appealing to them – and 

why they believe it will resonate with audiences.  “It’s a full-on comedy with a very sweet, 

welcoming feel to it,” he says. 

 “There are so many laughs in this movie, and so many meaningful moments too,” 

she adds.  “Who doesn’t want to laugh and escape into something that is actually about 

real life and the things we all go through in our marriages and with our kids?  It’s relevant 

and it makes you feel good.” 

 This nimble mash-up of humor and heart is the trademark of Coraci’s work with 

Sandler and his favorite costar.  “A black comedy is: you’re laughing…you’re 

laughing…you’re laughing…and then you shoot somebody in the head,” he explains.  “I 

call what we do ‘white comedy.’  When we get to a scene that’s emotional, right before 

you roll your eyes, we hit you with a joke. 

 “If you’ve given the audience that relief to be able to laugh before something gets 

too schmaltzy, they learn to trust you during the course of the movie, so when you come 

to a scene that has real heart, they let themselves go and take that emotional ride.”  

 The assistant director calls for quiet on the set.  The stunt coordinator signals 

Coraci; Barrymore is good to go.  She takes a deep breath and smiles – she’s ready. 

 The director calls “Action!” and suddenly the actress is whisked upward. 

Hovering 40 feet over the African plain, Barrymore lets out a scream of exhilaration, 

fright and awe that carries into the distance.  It’s a reaction as pure and authentic as the 

sparks she and Sandler shared when they first met 20 years ago, fusing the bond that 

brought them together again halfway around the world. 

 Blended opens beginning on May 23rd from Warner Bros. Pictures. 
 
 
 


